ゴシック的『リトル・ドリット』 by 木原, 泰紀
Ⅰディケンズの『リトル・ドリット』（Little Dorrit, 1855-57）には明らかに「光と影」というラ
イトモティーフが織り込まれている。 1 第一部第一章の章題「太陽と影」（Sun and Shadow）から























































の嚆矢、ホレス・ウォルポールの『オトラントの城』（The Castle of Otranto, 1764）をこの倒壊
による終幕の代表例として挙げている。しかし、より時代的に近い例としてポーの「アッシャー


















The shadow still darkening as he [Arthur] 
drew near the house, the melancholy 
room which his father had once occupied, 
haunted by the appealing face he had 
himself seen fade away with him when 
there was no other watcher by the bed, arose before his mind. Its close air was secret. The 
gloom, and must, and dust of the whole tenement, were secret. At the heart of it his mother 
presided, inflexible of face, indomitable of will, firmly holding all the secrets of her own and 







































In the sensation novel. . .murder was domesticated. In the older Gothic fiction murder had 
been a “romantic” event, as romantic — that is, as far removed from the experience of 
the average reader — as the setting in a landscape suggestive of Salvator Rosa. Now the 
“romantic” event was transferred to a “familiar” setting, and middle-class readers. . . had the 
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Mr. Gowan stood aloof with his cigar and pencil, but Mr. Blandois [Rigaud] was on the spot 
to pay his respects to the ladies. When he gallantly pulled off his slouched hat to Little 
Dorrit, she thought he had even a more sinister look, standing swart and cloaked in the 
snow, than he had in the fire-light over-night. . . .  [A]s they wound down the rugged way while 
the convent was yet in sight, she more than once looked round, and descried Mr. Blandois, 
backed by the convent smoke which rose straight and high from the chimneys in a golden 
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The scene of barrenness was here and there interrupted by the spreading branches of the 
larch and cedar, which threw their gloom over the cliff, or athwart the torrent that rolled in 
the vale. . . .  This was such a scene as Salvator would have chosen, had he then existed, for 
his canvas; St. Aubert, impressed by the romantic character of the place, almost expected 
to see banditti start from behind some projecting rock, and he kept his hand upon the arms 




























The first object that confronted Little Dorrit, entering first, was Brandois of Paris in a great 
cloak and a furtive slouched hat, standing on a throne platform in a corner, as he had stood 




































































































相については、詳しくは拙論“The Stranger on the Threshold: Perambulating the Underworld of The Pickwick 
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Papers”を参照。






Woman in White, 1860）やメアリー・エリザベス・ブラッドン（Mary Elizabeth Braddon）の『レディ・オード
































































14　ジョージ ･ レヴァインは、ヴィクトリア朝の人々が「ピクチャレスク」以上に、総じて「サブライム」（the 
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